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Program Outcomes (POs):

* The Performing Art: Music (Vocal / Instrumental) is the prominent main classical Music form
of India. The course is designed to prepare students for careers to be teachers, Stage
performers and related fields.

* The course emphasizes a combination of early theory and practical application necessary for
successful employment at Primary, First and Second Standards Music training centres.

= The present course attempts to prepare the Music teachers and performers to interact
meaningfully with the other streams of music. .

= Course prepares Music (Vocal / Instrumental) Professionals/Pre-primary and Early Primary
school teachers.

* [tdevelops a sense of Musicin an educated manner...

» Students who study Music practice courses will Gain proficiency in skills specific to the
practice or musical style. Be familiar with the history and cultural significance of the practice
or music style.

Programme Specific Outcomes [PSOs]

. These courses will definitely be beneficial to those students who want to pursue Music
as a profession.

. These courses will enhance the capabilities of students in other fields too, with aptitude
and interest in music.

. With this course students will be able to achieve their graduation degrees besides
improving their skills in Music.

o They can go for higher studies in performing arts.

. They can become Music Teachers, Instructors.

. Students can also become professionals and pursue their careers as professional artists.

. Students will be in a position to appreciate the rich Indian Culture and performing arts.

. This course will also lead to self actualization by the students which will enhance their
self-esteem.

Indian music is a special part of India's rich cultural tradition. It has flourished in ancient musical
temples and kingdoms, which is rich in the patronage of kings and kingdoms and is reputed in the
whole world. This course will make the students of this region of India aware of the ancient culture.
There will be intellectual and physical development of the students as well as the students will be
cultured. The knowledge of the curriculum will be done through the following points.

In performing arts, practical work is more important than the theory paper, hence two credit
marks each can be recommended for both theory and practical examination.
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A — INTRODUCTION
PROIGIRAM : Bachelor in Arts Semester: | Session : 2024-25
Certificate/DIploma/Degree/Honours
1 Course Code MUSC—-01T
2 Course Title INTRODUCTION TO INDIAN MUSIC
3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC - 01 _
4 Pre-requisite(if any) As per program o
5 Course Learning * Introduction to ancient Indian Music & culture,
Outcomes (CLO) e Development of ability to speak and write Slokas in Sanskrit.
® Basic knowledge of music.
s Introduction to local music,
* Knowledge of various dimensions of music.
6 Credit Value 02 Credit [ [Credit = 15hrs.- Learning & Observation]
7 Total Marks Max. Marks : 50 | Min. Marks : 20 o)
PART—B— CONTENT OF THE COURSE
Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)
Unit I B Topics [Course Content] No. of
Periods
1 a) | Defination and Explanations | a) | 1) Naad 2) Shruti 3) Swara 4} Saptak 5) Thata 6)
Raga 7) Pakad 8) Alankar 9) Vaadi Swar 10)
Samvadi Swar 11) Anuvadi Swar 12) Vivadi Swar. 8
b) | Study of Notation systems b) | Definition, needness of notation 1) Study of
Bhatkhande Notation system 2) Study of Paluskar
Notation system.
] Short biography and musical 1) Pandit Vishnu Narayan Bhatkhande.
contribution of musicians | 2) Pandit Vishnu Digambar Paluskar. E
3} Swami Haridas 4) Tansen 5) Baiju
6) Ameer Khusaro.
m a) | Classical description of the a) | Complete introduction of the prescribed ragas of
ragas of the course the course, along with Doha, Aroh, Avaroh,
Pakad - 1. Rag Yaman 2. Rag Bilaval 3.Rag
Khamaj. ' 3
b) | Writting of prescribed Talas b) | Writing the prescribed talas in taallipi- 1. Taal
in Taallipi with Dugun Dadra 2. Ta-al Keharwa 3. Taal Trital.
layakari ]
T General Studie;of Folk Music of 1) Chhattisgarhi folk music and characteristics.
Chhattisgarh 2) Introduction and characteristics of Dadaria and 7
Suva geet.
Keywords rLearning the movement rehearsals, repitition, training, improvisation.
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PART-C- LEARNING RESOURCES

| Learning Resourc'é;";‘_Tgxt Books, Reference Books & Others

Text Books Recommended

= Hindustanl Sangeet Kramik Pustak mallka (Part 1,_2_,'3 & 4) By-Pt. V.
N. Bhatkhande, (Hathras)

. Sangget-visharad-\iasant,{Hgfhras}

e Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan

Reference Books Recommended

e RaagParichay (Part 1, 2 and 3} By - Harishchandra Shrivastava

* Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

» Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

» Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

e Sitar Malika By - Bhagwatsharan Sharma

s Talprakash By - Bhagwatsharan Sharma .

¢ Hamare Sangeet Ratna - editor- Laxminarayan Garg

Sangeetbodh — by Sharadchandra Paranjape Hindigranth Acadamy

Online Resources

Suggested Links :-

e Arambhika on Facebook live
» Swaranjali Kala Sadhak, Gwalior
s Swar Sanskar live on Facebook

Youtube channels -

s Geetanjali — Learn Music and Dance ........
»  Guru Shilu Winston — Music & Dance

PART —D - ASSESMENT AND EVALUATION
Suggested Continuous Evaluation Methods
Maximum Marks : 50 Marks
Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher)
End Semester Exam (ESE) 35 Marks
10 & 10 | Better marks out of the two

Continuous Internal Assessment (CIA)
:15 (By Course Teacher)

Internal Test/Quiz (2) :
Assignment / Seminar + Attendance - 5 | tests /Quiz + obtained
' 15 | marks in Assignment shall

| Total marks-
be considered against 15
Marks.
End Semester Exam (ESE) : 35 Two Section : A & B i
A 1) Objective type Questions 05 x 01 = 05 Marks
[ i 2) Short answer type Questions 05 x 02 = 10 Marks
" B Descriptive answer type Questions 1
out of 2 Questions from each Unit.
04 x 05 = 20 Marks
| Total marks - 35
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL)

COURSE CURRICULUM

—

PART- A- INTRODUCTION
PROGRAM : Bachelor in Arts ~ Semester: | Sesslon : 2024-25
Certificate/Diploma/Degree/Honours
" 1| course Code [musc-o1ip L o il
2| courseTitle | PRACTICAL MUSIC
3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC - 01
4 Pre-requisite(if any) As per pragram
s Course Learning e Knowledge of the prescribed Ragas and Talas of the course.
Outcomes (CLO) e Knowledge of technical aspects of Notation.
e Introduction to 10 Thaats and Swaras of Hindustanl Music
System.
e Familiarity with the instrument. Knowledge, maintenance
and tuning techniques.
e Knowledge of Layakari.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or field
learning / Training/ Performance]
7 Total Marks Max. Marks : 50 Min. Marks : 20
PART—B—  CONTENT OF THE COURSE
Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)
Module Topics [Course Content] No. of
Periods
e Study of Prescribed Ragas 1) Rag Yaman 2) Rag Bilaval 3) Rag Khamaj
e Study of Prescribed Talas- 1) Taal Dadra 2) Taal Keharwa 3) Taal Trital
e Practice of 10-10 Alankars in Thata Kalyan, Bilawal & Khamaj.
T Sargam and lakshan geet in above prescribed ragas.
Lab. /field | o« wmadhyalay Khayal / Razakhani Gat in above prescribed ragas.
ifi::::g; " e 3.3 Aalaps and tanas/Todas of Madhyalay Khayal/Rajakhani Gat in above 60
Berformance prescribed ragas.
Contents ® Practice of prescribed Talas (Tali-Khali) on hand with Dugunlayakari.
s Presentation of one local folk song /Dhun of one genre of folk music sung in
your area
e Singing or playing of National anthem, National Song and Bhajan/Dhun.
S Singing/Playing of state song “Arpa pairi ke dhar...”
Keywords | Learning the movement rehearsals, repitition, training, improvisation.

.
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PART—-C-

LEARNING RESOURCES

_feérning Resources : Text Books, Reference Books & Others

Text Books Recommended

s Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N,
Bhatkhande, (Hathras)

» Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

+ Abhinavgeetanjall (Part 1, 2 & 3) By - Pt. Ramashray Jha

Reference Books
Recommended

e« Ragbodh (Part 1, 2,3 & 4) By - B, R. Deodhar

» Sitar Malika By - Bhagwatsharan Sharma

e Talprakash By - Bhagwatsharan Sharma

» Tan mailka by — Rajabhaiyya punchhwale ( Part- 1,2,3,4 & 5)

e Rag Visharad (Vol-1) — By — Laxmi narayan Garg

* Sitar Vadan by - 5.G. Vyas

Online Resources

Suggested Links :-

» Arambhika on Facebook live

* Swaranjali Kala Sadhak, Gwalior

* Swar Sanskar llve on Facebook

Youtube channels -

e Geetanjali—Learn Music and Dance ........
e Guru Shilu Winston — Music & Dance

PART —-D -

ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks
Continuous Internal 15 Marks
Assessment (CIA) :

(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal
Assessment (CIA) : 15 (By
Course Teacher)

Internal Test/Quiz (2) : 10 & 10 | Better marks out of the two tests
Assignment / Seminar + Attendance- 5 | /Quiz + obtained marks in
Taotal marks - 15 | Assignment shall be considered
against 15 Marks.

End Semester Exam (ESE) : 35

Laboratory/ Field skill performance : On | Managed by Co-ordinator as per

spot Assessment skilling

A) Peformed the task based on learned 20 Marks
skill

B) Spoting based on tools (Written) 10 Marks

C) Viva—Voce (Based on 05 Marks

principal/Technology)

Total Marks - 35
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A~ INTRODUCTION
PROGRAM : Bachelor in Arts Semester : | Sasslon : 2024-25
Certificate/DIploma/Degree/Honours
1 Course Code MUSC-02T
2 Course Title THEORY OF INDIAN MUSIC
3 | Course Type: DISCIPLINE SPECIFIC COURSE - MUSC — 02
4 Pre-requisite(if any) As per program '
5 | Course Learning Outcomes * The objective of the present course Is to Increase the interest and
{cLo) awareness of music and technical general knowledge in the
students.
* Introduction to the General technical principles of classical muslc.
* Knowldege to formation of Ragas.
* Knowledge of Time theory of Ragas.’
¢ General introduction to local music.
* Knowledge of tone, rhythm and taal.
6 | Credit Value 02 Credit | [Credit=15hrs.- Learning & Observation]
Total Marks Max. Marks : 50 [ Min. Marks : 20

PART —'B — CONTENT OF THE COURSE
Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)

Unit Topics [Course Content]

No. of
Periods

1 a) | Definations and Explanations. | a) | 1) Tihai 2) Aalap 3) Taan 4) Ashray Raga 5) Gamak §)
Meend 7) Soot 8) Vakra Swar 9) Varjya Swar 10)
Purvang-Uttrang.

b) | Time theory of Ragas b) | 1) llustration of Time theory of Raga 2) Determination 8
of Raga Gayan-Vadana on the basis of swara category
3) Poorva raga-Uttar raga 4) Sandhi-Prakash raag 5)
Paramelpraveshak raga.

1 a)' | Process of Raga Formation a) | 1) Raga Formation from Sampoorna lati 2) Raga
Formation from Shadav jati 3} Raga Formation from
Audva jati. 7
b) | Classical description of b) | 1) Rag— Kafi 2) Bhupall 3) Bhairav

prescribed Ragas

| a) | General study of the technical | a) | Definition of Taal 1) Matra 2) Bol 3) Vibhag 4) Sam 5)

components of Taalas Tali 6) Khali 7) Avartana. Definition of laya, types of
layas- Madhya laya, vilambit laya, Drut laya. 8
b) | Writing of Talas in Tallipi with | b) [ 1) Taal- Rupak 2) Jhaptal 3) Ektal
Duguntakary

IV | a) | Merit and De-merits of singers | a) | Merit and De-merits of classical singers according to
the sangeet shastra granthas.

b) | Folk music of Chhattisgarh b) | General Introduction to the Folk Music of 7
Chhattisgarh. General study and characteristics of 1)
Danda geet 2) Raut Nacha-Geet.

Keywords | Learning the movement rehearsals, repitition, training, improvisation.
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PART-C- LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended * Hindustani Sangeet Kramlk Pustak mallka (Part 1,2, 3 & 4) By-Pt. V,
N. Bhatkhande, (Hathras)
= Sangeet visharad-Vasant, (Hathras)
—— ) s _Sangect Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan
Reference Books Recommended .

Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Sangeetmani (Part 1, 2 & 3) By-Maharanl Sharma

Ragbodh (Part 1, 2, 3 & 4) By - B. R, Deodhar

Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

Sitar Malika By - Bhagwatsharan Sharma

Talprakash By - Bhagwatsharan Sharma

Hamare Sangeet Ratna - editor- Laxminarayan Garg

Sangeetbodh — by Sharadchandra Paranjape Hindigranth Acadamy

Online Resources

Suggested Links :-

Arambhika on Facebook live
Swaranjali Kala Sadhak, Gwalior
Swar Sanskar live on Facebook

Youtube channels - .

L L

Geetanjali — Learn Music and Dance ........
Guru Shilu Winston — Music & Dance

PART =D —

ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks
Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher)
End Semester Exam (ESE) 35 Marks
Continuous Internal Assessment (CIA) | Internal Test/Quiz (2} 10 & 10 | Better marks out of the two
:15 (By Course Teacher) Assignment / Seminar + Attendance- 5 | tests /Quiz + obtained
Total marks - 15 | marks in Assignment shall
be considered against 15
Marks.
End Semester Exam (ESE) : 35 Two Section : A& B
A 1) Objective type Questions 05 x 01 = 05 Marks
2) Short answer type Questions 05 x 02 = 10 Marks
B Descriptive answer type Questions 1
out of 2 Questions from each Unit.
04 x 05 = 20 Marks
Total marks - 35
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A~- INTRODUCTION
PROGRAM : Bachelor in Arts Semester : I Session : 2024-25
Certiflcate/Diploma/Degree/Honours
1 Course Code MUsC-02P
2 Course Title PRACTICAL MUSIC
3 Course Type! DISCIPLINE SPECIFIC COURSE - MUSC — 02
q Pre-requisite(if any) As per program
5 Course Learning « Knowledge of the prescribed Ragas and Talas of the course.
Outcomes (CLO) e Introduction to comparatively difficult Alankaras and
Shudhha - vikrit swaras.
e Introduction to higher standard of Aalap — Tanas.
e Knowledge of Layakarl.
e Familiarity with the instrument Knowledge, maintenance and
I tuning techniques.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or
field learning / Training/ Performance]
7 Total Marks Max. Marks : 50 | Min. Marks : 20
PART—B-  CONTENT OF THE COURSE
Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)
Module Topics [Course Content] No. of
Periods
i i o Study of Prescribed Ragas 1) Rag Kaafi 2) Rag Bhupali 3) Rag Bhairava
« Study of Prescribed Talas- 1) Taal Rupak 2) Taal Jhaptaal 3) Taal - Ektal
» Practice of 10-10 Alankars in Rag Kaafi, Rag Bhupali & Rag Bhairava__"_w__u__
e Sargam and lakshan geet in above prescribed ragas. B ' -
. Madhyalay Khayal / Razakhani Gat in above prescribed ragas. _
Lab. / field e 55 aalaps and taanas/todas of Madhyalay Khayal and Madhyalaya Gat in
learning / above prescribed ragas.
Training / e Bada khayal/masitkhani Gat with 3-3 aalaps and 3-3 tanas/todas in Rag 60
Performance Yaman.
Cantents e Tarana/Drutgat of any one raga.
* Practice of prescribed Talas (Tali-Khali) on hand with Dugun Layakari.
. Presentanon of one local folk song/Dhun of one genre of folk music sung in
your area
* Singing or playing of National anthem, National Song and Bhajan/Dhun.
* Singing/Playing of state song “Arpa pairi ke dhar...”
Keywords | Learning the movement rehearsals, repitition, training, improvisation.
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PART—-C-  LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended e Hindustanl Sangeet Kramik Pustak mallka (Part 1, 2, 3 & 4) By-Pt. V. N,

Bhatkhande, (Hathras)
* Sangeet visharad-Vasant, (Hathras)
e Raag Parichay (Part 1, 2 and 3) By - Harlshchandra Shrivastava

Reference Books s Abhinavgeetanjall (Part 1,2 &

e Sitar Vadan - By -5.G. Vyas

Recommended e Ragbodh (Part1,2, 3 &4) By -
= Sitar Malika By - Bhagwatsharan Sharma

» Talprakash By - Bhagwatsharan Sharma

Tan mailka by - Rajabhaiyya punchhwale ( Part- 1,2,3,4 & 5)

e Rag Visharad Vol.- 1, BY- Laxmi narayan Garg

3) By - Pt. Ramashray Jha
B. R. Deodhar

Online Resources Suggested Links :-

* Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior

e Swar Sanskar live on Facebook

Assessment (CIA) : 15 {By

Course Teacher) Total marks -

Assignment / Seminar + Attendance - 5

Youtube channels - s Geetanjali— Learn Music and Dance ........ J
e Guru Shilu Winston — Music & Dance
PART—D-  ASSESMENT AND EVALUATION
Suggested Continuous Evaluation Methods T S
Maximum Marks : 50 Marks
Continuous Internal 15 Marks
Assessment (CIA) :
(By Course Teacher)
End Semester Exam (ESE) 35 Marks
Continuous Internal Internal Test/Quiz (2) : 10 & 10 | Better marks out of the two tests

against 15 Marks.

/Quiz + obtained marks
15 | Assignment shall be considered

in

End Semester Exam (ESE) : 35 | Laboratory/ Field skill performance

:0On | Managed by Co-ordinator as per

principal/Technology)

spot Assessment skilling
A) Peformed the task based on learned 20 Marks
skill
;Y B) Spoting based on tools (Written) 10 Marks
C) Viva —Voce (Based on 05 Marks

Total Marks - 35
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Program Outcomes (POs):

. Obtain textual and Practical knowledge of Classical Music (Vocal /

Instrumental).
. Understand the origin, history and development of the Music Style,
. Acquire knowledge of technique of Music.
Are able to understand significance of Music and apply their knowledge of
Music to enhance the performance.

Are able to understand concept, norms and other technical aspects of Music.

Programme Specific Outcomes [PSOs]

. The methods adopted would include the ancient oral tradition, The modern
Notation system, learning and memorizing authentic compositions, Practice
sessions, Lec-Dems, practical performances, concerts by talks by experts, Group
discussions, selected e-sources, seminars, projects, practical file presentation of
musical compositions etc.

. To strengthen the foundation in each discipline, both in theory and practice.

. Preparing them for higher education.

. Empowering for employability.

. Students will be able to have the strong fundamentals of the disciplines they are
studying in theory.

. Students will be able to learn the variety of musical forms with ability to create
and develop.

- Students will be able to understand basic and complicated talas and their
applications in variety of musical forms.

. Students will be able to develop an analytical thinking by doing projects.

. Students will be able to develop the aptitude for communication through their
skill.

Indian music is a special part of India's rich cultural tradition. It has flourished in ancient
musical temples and kingdoms, which is rich in the patronage of kings and kingdoms and is
reputed in the whole world. This course will make the students of this region of [ndia aware
of the ancient culture. There will be intellectual and physical development of the students as

well as the students will be cultured. The knowledge of the curriculum will be done through
the following points.

In performing arts, practical work is more important than the theory paper,

hence two credit
marks each can be recommended for both theory and practical examination.

Name & Signature of Convener & Members(CBoS) :
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FOUR YEAR UNDERGRADUATE PROGRAM 202428
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A — INTRODUCTION
PROGRAM : Bachelor in Arts Semester : | Session : 2024-25
CertificatelDiploma{Degree}Honours
1 Course Code MUSE-01T
2 Course Title INTRODUCTION TO INDIAN MUSIC
3 Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE — 01
4 Pre-requisite(if any) As per program
5 Course Learning * Introduction to ancient Indian Music & culture.
Outcomes (CLO) ® Development of ability to speak and write Slokas in Sanskrit.
® Basic knowledge of music,
® Introduction to local music.
e e . . ®* Knowledge of various dimensions of music.
- 6 Credit Value 02Credit | [Credit=15hrs.- Learning & Observation]
7 Total Marks : Max. Marks : 50 I Min. Marks : 20
[PART—B— CONTENT OF THE COURSE ¥
Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)
Unit Topics [Course Content] No. of
Periods
1 a) | Defination and Explanations | a) | 1) Naad 2) Shruti 3) Swara 4) Saptak 5) Thata 6)
Raga 7) Pakad 8) Alankar 9) Vaadi Swar 10)
Samvadi Swar 11) Anuvadi Swar 12) Vivadi Swar. 3
b) | Study of Notation systems b) [ Definition, needness of notation 1) Study of
Bhatkhande Notation system 2) Study of Paluskar
Notation system.
1 Short biography and musical 1) Pandit Vishnu Narayan Bhatkhande.
contribution of musicians 2) Pandit Vishnu Digambar Paluskar. 7
3) Swami Haridas 4) Tansen 5) Baiju
6) Ameer Khusaro.
n a) | Classical description of the a) | Complete introduction of the prescribed ragas of
ragas of the course the course, along with Doha, Arah, Avaroh,
Pakad - 1. Rag Yaman 2. Rag Bilaval 3.Rag
Khamaj. 8
b) | Writting of prescribed Talas b) | Writing the prescribed talas in taallipi- 1. Taal
in Taallipi with Dugun Dadra 2. Ta-al Keharwa 3. Taal Trital.
layakari
v General Studies of Folk Music of 1) Chhattisgarhi folk music and characteristics.
Chhattisgarh 2) Introduction and characteristics of Dadaria and 7
Suva geet.
Keywords ] Learning the movement rehearsals, repitition, training, improvisation.
Signature of Convener & oS
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PART-C-  LEARNING RESOURCES

Learning Resources ; Text Books, Reference Books & Others

Text Books Recommended

Hindustanl Sangeet Kramlk Pustak malika (Part 1,2,3 &4)By-Pt. V.
N. Bhatkhande, (Hathras)

Sangeet visharad-Vasant, (Hathras)
Sangeet Shastra Darpan (Part 1, 2 & 3) Dy - Shantl Govardhan

Reference Books Recommended

Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Sangeetmani (Part 1, 2 & 3) By-Maharanl Sharma

Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

Sitar Malika By - Bhagwatsharan Sharma

Talprakash By - Bhagwatsharan Sharma

Hamare Sangeet Ratna - editor- Laxminarayan Garg

* Sangeetbodh - by Sharadchandra Paranjape Hindigranth Acadamy

Online Resources

Suggested Links :-

Arambhika on Facebook live
* Swaranjali Kala Sadhak, Gwalior
Swar Sanskar live on Facebook

Youtube channels -

¢ Geetanjali - Learn Music and Dance ........
*  Guru Shilu Winston — Music & Dance

]

| PART-D - ASSESMENT AND EVALUATION
_Suggested Continuous Evaluation Methods
Maximum Marks : 50 Marks
Continuous Internal Assessment (CIA) | 15 Marks
{By Course Teacher)
End Semester Exam (ESE) 35 Marks
Continuous Internal Assessment (CIA) | Internal Test/Quiz (2): 10 & 10 | Better marks out of the two
115 (By Course Teacher) Assignment / Seminar + Attendance- 5 | tests /Quiz + obtained
Total marks - 15 | marks in Assignment shall

be considered against 15
Marks.

End Semester Exam (ESE) : 35

Two Section : A& B

A 1) Objective type Questions 05 x 01 = 05 Marks

2) Short answer type Questions 05 x 02 = 10 Marks

B Descriptive answer type Questions 1
out of 2 Questions from each Unit.
04 x 05 = 20 Marks

Total marks - 35

Name & Signature of Convener & Members of CBOS :
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCALK!NSTRUMENTAL]

COURSE CURRICULUM

PART- A - INTRODUCTION
PROGRAM : Bachelor in Arts Semester : | Session : 202425
Certificate/Diploma/Degree/Honours
1 Course Code MUSE - 01 P
2 Course Title PRACTICAL MUSIC
3 Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE — 01
4 Pre-requisite(if any) As per program
o Course Learning * Knowledge of the prescribed Ragas and Talas of the course.
Outcomes (CLO) * Knowledge of technical aspects of Notation.
® Introduction to 10 Thaats and Swaras of Hindustani Music
System.
e Familiarity with the instrument. Knowledge, maintenance
and tuning techniques.
* Knowledge of Layakari.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or field
) learning / Training/ Performance]
7 Total Marks Max. Marks : 50 ' Min. Marks : 20
PART—B- _ CONTENT OF THE COURSE '
Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performarice = 30periods (60hrs.) o
Module Topics [Course Content] No. of
i Periods
T 5 Study of Prescribed Ragas 1) Rag Yaman 2) Rag Bilaval 3) Rag Khamaj
* Studyof Prescribed Talas- 1) Taal Dadra 2) Taal Keharwa 3) Taal Trital |
e Practice of 10-10 Alankars in Thata Kalyan, Bilawal & Khamaj.
e Sargam and lakshan geet in above prescribed ragas.
Lab. / field = Madhyalay Khayal / Razakhani Gat in above prescribed ragas.
_ﬁ::::g; * 3-3 Aalaps and tanas/Todas of Madhyalay Khayal/Rajakhani Gat in above 60
Perforihance prescribed ragas.
Contents * Practice of prescribed Talas (Tali-Khali) on hand with Dugunlayakari.
» Presentation of one local folk song /Dhun of one genre of folk music sung in
your area
= Singing or playing of National anthem, National Song and Bhajan/Dhun.
= Singing/Playing of state song “Arpa pairi ke dhar...”
{ Keywords | Learning the movement rehearsals, repitition, training, improvisation.
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I'AIH -D~ ASSESMENT AND EVALUATION
Sugganlnd Continuous Evaluntion Mathods
Maximum Marls ; i 50 Maorks
Cunllnunua Intgrnal 15 Maorks
Assasmaont (GIA) ¢

_{Dy Coursa Toachur)

_nd Somastor Cxam (ESE) | 35 Marks it e e o

Continuous Internal | intornel Test/Qulz (2) : 10 & 10 | Bottor marks out of the two tests
Assassment (CIA) 115 (By Asslgnment / Seminar + Attendance - 5| /Qulz + obtained marks In
Coursa Tonchor) Total marls - 15 | Asslgnment shall be consldered

| against 15 Marks.
Managed by Co-ordinator as per

End Semmontor Exam ([SE) 1 35 | Labarntory/ Fluld skill performance ; On

npot Agsossmont skilling
A) Paformod tho tosk bagsed on learnod 20 Marks
aldh
e ] B) Spotlnﬁ hasad on tools (Wrltten) 10 Marks
C) Viva = Voco (Basad on 05 Marks
princlpal/Tuchnology)

"' e Al i _ ___Total Marks - 35

P —— T RS e o b —

Name & Slgnature of Convener & Members of CBOS :

Lz

" Ar
13N |l

P

;"':r 1 -,”'-1i|1

Ofilser-1n " 1" uarly r:m.;
l...'--."--.. .."I“rl"

|

luva, [ walgarh (C.G)

T IN PSP
SV Jl',A;u,an




V3

L

FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A—

INTRODUCTION

PROGRAM : Bachelor in Arts Semester: Il Session : 2024-25
Certificate/Diploma/Degree/Honours
B Course Code MUSE-02T )

Course Title

THEQORY OF INDIAN MUSIC

Course Type:

DISCIPLINE SPECIFIC ELECTIVE- MUSE - 02

Pre-requisite(if any)

As per program

nio|lwiMN| e

Course Learning Outcomes .
(cLo)

The objective of the present course is to increase the interest and
awareness of music and technical general knowledge in the

students.

Introduction to the General technical principles of classical music.

Knowldege to formation of Ragas.
Knowledge of Time theory of Ragas.
General introduction to local music.
Knowledge of tone, rhythm and taal.

Credit Value

02 Credit

| [Credit = 15hrs.- Learning & Observation]

7 Total Marks

Max. Marks : 50 |

Min. Marks : 20

PART — B — CONTENT OF THE COURSE

Total No. of Teaching- Learning periads (01 Hr. per period)- 30 periods (30hrs.)

Unit Topics [Course Content] No. of
: Periods
I | a) | Definations and Explanations. | a) | 1) Tihai 2) Aalap 3) Taan 4) Ashray Raga 5) Gamak 6)
Meend 7) Soot 8) Vakra Swar 9) Varjya Swar 10)
Purvang-Uttrang.
b) | Time theory of Ragas b) | 1) lllustration of Time theory of Raga 2) Determination 8
of Raga Gayan-Vadana on the basis of swara category
3) Poorva raga-Uttar raga 4) sandhi-Prakash raag 5)
Paramelpraveshak raga.
1l a) | Process of Raga Formation a) | 1) Raga Formation from Sampoorna Jati 2) Raga
Formation from Shadav jati 3) Raga Formation from
Audva jati. i
b) | Classical description of b) | 1) Rag — Kafi 2) Bhupali 3) Bhairav
prescribed Ragas
[ | a) | General study of the technical | a) | Definition of Taal 1) Matra 2) Bol 3) Vibhag 4) Sam 5)
components of Taalas Tali 6) Khali 7) Avartana. Definition of laya, types of
layas- Madhya laya, vilambit laya, Drut laya. ]
b) | Writing of Talas in Tallipi with | b) | 1) Taal- Rupak 2) Jhaptal 3) Ektal
Dugunlakary
Iv | a) | Merit and De-merits of singers | a) | Merit and De-merits of classical singers according to
the sangeet shastra granthas.
b) | Falk music of Chhattisgarh b) | General Introduction to the Folk Music of 7
Chhattisgarh. General study and characteristics of 1)
Danda geet 2) Raut Nacha-Geet.

Keywords | Learning the movement rehearsals, repitition, training, improvisation,
| g, Imp
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ﬁ,u[ai C- LEARNING RESOURCES S LB T ——
“Learning Resources : Text Books, Reference Books & Others

[ Text Books Recommended * Hindustanl Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V
N, Bhatkhande {Hathras]

_ * Sangeet Shastra Darpan {Part 1, 2 & 3) By - Shantl Govardhan
Reference Books Recommended *_RaagParichay (Part 1,2 and 3) By - Harishchandra Shrivastava

* _Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

* Ragbodh (Part 1,2, 3 & 4) By - B. R. Deodhar

* _Sangeet Shastra (Part 1,2, 3 & 4) By-Maheshnarayan Sharma

® _Sitar Malika By - Bhagwatsharan Sharma

* Talprakash By - Bhagwatsharan Sharma

* __Hamare Sangeet Ratna - editor- Laxminarayan Garg

* _ Sangeetbodh - by Sharadchandra Paranjape Hindigranth Acadamy
Suggested Links :-

Online Resources

* Arambhika on Facebook live
¢ Swaranjali Kala Sadhak, Gwalior
® Swar Sanskar live on Facebook

Youtube channels - * Geetanjali — Learn Music and Dance ........
¢ Guru Shilu Winston — Music & Dance

PART-D- ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marls : 50 Marks
Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal Assessment (CIA)
:15 (By Course Teacher)

Internal Test/Quiz (2) : 10&10
Assignment / Seminar + Attendance- 5
Total marks - 15

Better marks out of the two
tests /Quiz + obtained
marks in Assignment shall
be considered against 15
Marks.

_End Semester Exam (ESE) : 35

Two Section : A& B

A 1) Objective type Questions

05 x 01 = 05 Marks

2) Short answer type Questions

05 x 02 = 10 Marks

B Descriptive answer type Questions 1
out of 2 Questions from each Unit,

04 x 05 = 20 Marks

Total marks - 35

Name & Signature of Convener & Members of CBOS :
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28

DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]
COURSE CURRICULUM

PART- A -

INTRODUCTION

"PROGRAM : Bachelor in Arts
Certiflcate/Diploma/Degree/Honours

Semester : I Session : 2024-25

| 1

Course Code

MUSE-02P

Course Title

PRACTICAL MUSIC

Course Type:

DISCIPLINE SPECIFIC ELECTIVE- MUSE — 02

Pre-requisite(if any)

As per program

b Wil

Course Learning
Outcomes (CLO)

Knowledge of the prescribed Ragas and Talas of the course.
Alankaras and

* Introduction to comparatively difficult
Shudhha - vikrit swaras.

¢ Introduction to higher standard of Aalap — Tanas.

* Knowledge of Layakari.

e Familiarity with the instrument Knowledge, maintenance and
tuning techniques.

6

[Credit = 30 periods/hrs.- Laboratory or
field learning / Training/ Performance]

Credit Value 02 Credit

7

Total Marks Max. Marls : 50 | Min. Marks : 20

PART —B -

CONTENT OF THE COURSE

Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)

Module

No. of
Periods

Taopics [Course Content]

Lab. / field
learning /
Training /
Performance
Contents

» Study of Prescribed Ragas 1) Rag Kaafi 2) Rag Bhupali 3) Rag Bhairava

» Study of Prescribed Talas- 1) Taal Rupak 2) Taal Jhaptaal 3) Taal - Ektal
» Practice of 10-10 Alankars in Rag Kaafi, Rag Bhupali & Rag Bhairava

* Sargam and lakshan geet in above prescribed ragas.

e Madhyalay Khayal / Razakhani Gat in above prescribed ragas.

e 5-5 aalaps and taanas/todas of Madhyalay Khayal and Madhyalaya Gat in
above prescribed ragas.

s Bada khayal/masitkhani Gat with 3-3 aalaps and 3-3 tanas/todas in Rag 60

Yaman.

e Tarana/Drutgat of any one raga.

» Practice of prescribed Talas (Tali-Khali) on hand with Dugun Layakari.

* Presentation of one local folk song/Dhun of one genre of folk music sung in
your area

¢ Singing or playing of Natlonal anthem, National Song and Bhajan/Dhun.

* Singing/Playing of state song "Arpa pairi ke dhar...”

Keywords

Learning the movement rehearsals, repitition, training, improvisation,

Signature of Convener & Members of CBOS :
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[ PART-C -

LEARNING RESOURCES | ) =

Learning Resources : Text Books, Reference Books & Others e

Text Books Recommended

* Hindustanl Sangeet Kramlk Pustak mallka (Part 1, 2, 3 & 4) By-Pt. V. N,

Bhatkhande, (Hathras)
* Sangeet visharad-Vasant, (Hathras)

* Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Reference Books
Recommended

* Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

* Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

* Sitar Malika By - Bhagwatsharan Sharma

* Talprakash By - Bhagwatsharan Sharma

* Tan mailka by — Rajabhaiyya punchhwale ( Part- 1,2,3,4 & 5)
* Sitar Vadan - By~-S.G. Vyas

* Rag Visharad Vol.- 1, BY- Laxmi narayan Garg

Online Resources

Suggested Links :-

* Arambhika on Facebook live

* Swaranjali Kala Sadhak, Gwalior

* Swar Sanskar live on Facebook

Youtube channels -

e Geetanjali — Learn Music and Dance ........
®*  Guru Shilu Winston = Music & Dance

PART-D -

ASSESMENT AND EVALUATION

_Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks
Continuous Internal 15 Marks
Assessment (CIA) :

(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal
Assessment (CIA) : 15 (By
Course Teacher)

Internal Test/Quiz (2) : 10&10
Assignment / Seminar + Attendance - 5
Total marks - - 15

/Quiz + obtained marks

against 15 Marks.

Better marks out of the two tests
in
Assignment shall be considered

End Semester Exam (ESE) : 35

Laboratory/ Field skill performance : On | Managed by Co-ordinator as per

- spot Assessment skilling
A) Peformed the task based on learned 20 Marks
skill
B) Spoting based on tools (Written) 10 Marks
C) Viva —Voce (Based on 05 Marks
principal/Technology)
e B, - _Total Marks - 35
Name & Signature of Convener & Members of CBOS :
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Program Outcomes (POs):

The i !

. ;c.1 P:rformlng Art: Music (Vocal / Instrumental) is the prominent main classical Music form
of India. The course is designed to prepare students for careers to be teachers, Stage
performers and related fields. ’

¢ The course emphasizes a combination of early theory and practical application necessary for
successful employment at Primary, First and Second Standards Muslc tralning centres.

« The p.resent course attempts to prepare the Music teachers and performers to interact
meaningfully with the other streams of music.

s Course prepares Music (Vocal / Instrumental) Professionals/Pre-primary and Early Primary
school teachers.

a |t develops a sense of Music in an educated manner...

s+ Students who study Music practice courses will Gain proficiency in skills specific to the
practice or musical style. Be familiar with the history and cultural significance of the practice

or music style,

Programme Specific Outcomes [PSOs]

v These courses will definitely be beneficial to those students who want to pursue Music
as a profession.

s These courses will enhance the capabilities of students in other fields too, with aptitude
and interest in music.

v With this course students will be able to achieve their graduation degrees besides
improving their skills in Music.

o They can go for higher studies in performing arts.

° They can become Music Teachers, Instructors.

@ students can also become professionals and pursue their careers as professional artists.

° students will be in a position to appreciate the rich Indian Culture and performing arts.

This course will also lead to self actualization by the students whic

h will enhance their

self-esteem.

Indian music is a special part of India's rich cultural tradition. It has flourished in ancient musical
temples and kingdoms, which is rich in the patronage of kings and kingdoms and is reputed in the
whole world. This course will make the students of this region of India aware of the ancient culture.
There will be intellectual and physical development of the students as well as the students will be
cultured. The knowledge of the curriculum will be done through the following points.

In performing arts, practical work is more important than the theory paper, hence two credit

marks each can be recommended for both theory and practical examination.

Name & Signature of Convener & Members(CBoS) :
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PART- A - INTRODUCTION
| PROGRAM : Bachelor in Arts Semester: | Session : 2024-25 j
Certificate/Diploma/Degree/Honours
| 1 Course Code MUGE-01T
2 ~ Course Title INTRODUCTION TO INDIAN MUSIC
3 __| Course Type: DISCIPLINE GENERIC ELECTIVE- MUGE — 01
4q _Pre-requisite(if any) As per program
5 Course Learning ® Introduction to ancient Indian Music & culture.

| PART -8~ CONTENT OF THE COURSE

iounit |7 Topics [Course Content] No. of
i Periods
! 1 | a) ['Deﬁnation and Explanations a) | 1) Naad 2) Shruti 3) Swara 4) Saptak 5) Thata 6)
| { Raga 7) Pakad 8) Alankar 9) Vaadi Swar 10)
! : Samvadi Swar 11) Anuvadi Swar 12) Vivadi Swar. 8
; i | b) | Study of Notation systems b) | Definition, needness of notation 1) Study of
Bhatkhande Notation system 2) Study of Paluskar
I Notation system.
E T ! Short biography and musical 1) Pandit Vishnu Narayan Bhatkhande.
! ]' contribution of musicians 2) Pandit Vishnu Digambar Paluskar. 7
1I 3) Swami Haridas 4) Tansen 5) Baiju
: 6) Ameer Khusaro.
f‘ T a) | Classical description of the a) | Complete introduction of the prescribed ragas of
i ragas of the course the course, along with Doha, Aroh, Avaroh,
| Pakad - 1. Rag Yaman 2. Rag Bilaval 3.Rag
J Khamaj. 8
;| i b) 'U_Uritting of prescribed Talas b) | Writing the prescribed talas in taallipi- 1. Taal
| ' in Taallipi with Dugun Dadra 2. Ta-al Keharwa 3. Taal Trital.
I | layakari
‘ v General Studies of Folk Music of 1) Chhattisgarhi folk music and characteristics.
i Chhattisgarh 2) Introduction and characteristics of Dadaria and 7
i ________ ! Suva geet.
] Keyword I Learning the movement rehearsals, repitition, training, improvisation.

FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

Outcomes (CLO) ® Development of ability to speak and write Slokas in Sanskrit.

® Basic knowledge of music.

® Introduction to lacal music.

3, * Knowledge of various dimensions of music.
6 Credit Value 02 Credit ] [Credit = 15hrs.- Learning & Observation]
7 |Total Marks Max. Marks : 50 ] Min. Marks : 20

Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)

Signature of Convener & Members of CBOS :
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'PART-C-  LEARNING RESOURCES

E Learning Resources : Text Books, Reference Books & Others
' Text Books Recommended » Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V.

N. Bhatkhande, (Hathras)
i » Sangeet visharad-Vasant, (Hathras)
¢ Sangeet Shastra Darpan [Part 1, 2 & 3) By - Shanti Govardhan

| Reference Books Recommended e Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

e Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

* Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

« Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

e Sitar Malika By - Bhagwatsharan Sharma

¢ Talprakash By - Bhagwatsharan Sharma

» Hamare Sangeet Ratna - editor- Laxminarayan Garg

o Sangeetbodh — by Sharadchandra Paranjape Hindigranth Acadamy
Online Resources Suggested Links :-

:‘ il » Arambhika on Facebook live

¢ Swaranjali Kala Sadhak, Gwalior

»  Swar Sanskar live on Facebook

] Youtube channels - b e Geetanjali— Learn Music and Dance .......
' »  Guru Shilu Winston — Music & Dance _‘

! PART-D- ASSESMENT AND EVALUATION
I Sug[,ested Contmuous Evaluation Methods
. Maximum Marks 50 Marks
. Continuous Internal Assessment (Cla) | 15 Marks
| {By Course Teacher)

* End Semester Exam (ESE) 35 Marks
H : Continuous Internal Assessment (CIA) | Internal Test/Quiz (2) : 10 & 10 | Better marks out of the two

55-15 {By Course Teacher) Assignment / Seminar + Attendance - 5 | tests /Quiz + obtained
15 | marks in Assignment shall

, Total marks -
] be considered against 15
|' Marks.
|i End Semester Exam (ESE) : 35 Two Section : A & B
: L ) A 1) Objective type Questions 05 x 01 = 05 Marks
: 2) Short answer type Questions 05 x 02 = 10 Marks
H B Descriptive answer type Questions 1
{ | out of 2 Questions from each-Unit.
! | — 04 x 05 = 20 Marks
' ! Total marks - 35
|
i Name & Signature of Convener & Members of CBOS :
i
i i
i i
|
'|
i
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28

DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]
COURSE CURRICULUM
PART- A - INTRODUCTION
PROGRAM : Bachelor in Arts Semester: | Session : 2024-25
| Certificate/Diploma/Degree/Honours
1 Course Code MUGE-01P
_2 Course Title PRACTICAL MUSIC
_3 Course Type: DISCIPLINE GENERIC ELECTIVE- MUGE - 01
4 Pre-requisite(if any) As per program
5 Course Learning * Knowledge of the prescribed Ragas and Talas of the course.
Outcomes (CLO) * Knowledge of technical aspects of Notation.
e Introduction to 10 Thaats and Swaras of Hindustani Music
System.
e Familiarity with the instrument. Knowledge, maintenance
and tuning techniques.
. * Knowledge of Layakari.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or field
learning / Training/ Performance]
7 | Total Marks Max. Marks : 50 l Min. Marks : 20
PART—B-  CONTENT OF THE COURSE
‘‘‘‘‘ Total No. of Teaching- Learning periods
_ Lab./ field learning / Training /Performance = 30periods (60hrs.) .
Module Topics [Course Content] No. of
Periods
e Study of Prescribed Ragas 1) Rag Yaman 2) Rag Bilaval 3) Rag Khamaj
e Study of Prescribed Talas- 1) Taal Dadra 2) Taal Keharwa 3) Taal Trital
e Practice of 10-10 Alankars in Thata Kalyan, Bilawal & Khamaj.
* Sargam and lakshan geet in above prescribed ragas.
Lab. / field | o Madhyalay Khayal / Razakhani Gat in above prescribed ragas.
!ﬁ:::gg; s 3-3 Aalaps and tanas/Todas of Madhyalay Khayal/Rajakhani Gat in above 60

prescribed ragas.

Contents

s Practice of prescribed Talas (Tali-Khali} on hand with Dugunlayakari.

* Presentation of one local folk song /Dhun of one genre of folk music sung in
your area

» Singing or playing of National anthem, National Song and Bhajan/Dhun.,
» Singing/Playing of state song “Arpa pairi ke dhar...”

Keywords

Le_arning the movement rehearsals, repitition, training, improvisation,

{
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~TPART-C-  LEARNING RESOURCES e ——

: Learning Resources : Text Books, Reference Books & Others

|  TextBooks Recommended = Hindustani SaﬂgeeL Kramik Pustak malika (Part 1,2,3 &4)By-Pt. V. N.

Bhatkhande, (Hathras)
Raag Parichay (Part 1, 2 and 3) By - Harlshchandra Shrivastava

e Abhinavgeetanjall (Part 1, 2 & 3) By - Pt. Ramashray lha
Reference Books * Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar
Recommended e Sitar Mallka By - Bhagwalsharan Sharma
| e Talprakash By - Bhagwatsharan Sharma
L ]

Tan mailka by — Rajabhalyya punchhwale ( Part- 1,2,3,4 & 5)
Rag Visharad (Vol-1) - By — Laxmi narayan Garg
Sitar Vadan by - S.G. Vyas
Suggested Links :-
| e Arambhika on Facebook live
! Swaranjali Kala Sadhak, Gwalior
Swar Sanskar live on Facebook
Geetanjall - Learn Music and Dance ........
Guru Shilu Winston — Music & Dance

Online Resources

. Youtube channels -

| PART=D— _ ASSESMENT AND EVALUATION

| | Suggested Continuous Evaluation Methods

PRRT—————

| Maximum Marks : 50 Marks

Cantmuous Internal 15 Marks

. Assessment {CIA) ¢
¢ By Course Teacher)
‘ End Semester Exam (ESE) 35 Marks
'1 Continuous Internal Internal Test/Quiz (2) : 10 & 10 | Better marks out of the two tes-ts
. Assessment (CIA) : 15 (By Assignment / Seminar + Attendance - 5 | /Quiz + obtained marks in
. Course Teacher) Total marks - 15 | Assignment shall be considered

against 15 Marks.

! End Semester Exam (ESE) : 35

Laboratory/ Field skill performance : On
spot Assessment

Managed by Co-ordinator as per
skilling

A) Peformed the task based on learned

20 Marks
skill
B) Spoting based on tools (Written) 10 Marks
Lo " C) Viva—Voce (Based on 05 Marks

i principal/Technology)
: B Total Marks - 35

Name & Signature of Convener & Members of CBOS :
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' PART- A -

|
|

|
|

PROGRAM : Bachelor in Arts

" Certificate/Diploma/Degree/Honours

1

2
3
4

: Course Code
J Course Title

mmonucnow i

FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

o COURSE CURRICULUM

]

Semesler I

Sasslon 2024 25

S R —

MUGE-02T
| THEORY OF INDIAN MUSIC

F Course Type:

DISCIPLINE GENERIC ELECTIVE- MUGE - 02

Pr u-requlsltellf atw}

As per program

vl

| Course Learning Outcomes

The abjective of the present course is to Increase the Interest and

| (CLo) awareness of music and technical general knowledge in the
students.

* Introduction to the General technical principles of classical music. 1
‘ s  Knowldege to formation of Ragas.
|' ® Knowledge of Time theory of Ragas.
: » General introduction to local music.

* Knowledge of tone, rhythm and taal. IR
- Credit Value B 02 Credit [Credit = 15hrs.- Learnlng & Observation]
; Total Marks Max. Marks : 50 | Min., Marks : 20

PART - B - CDNTENT OF THE COURSE

Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs)

Unit | Topics [Course Content] No. of
\ Periods
| a) | Definations and Explanations. | a) | 1) Tihai 2) Aalap 3) Taan 4) Ashray Raga 5) Gamak 6) |
Meend 7) Soot 8) Vakra Swar 9) Varjya Swar 10)
{ Purvang-Uttrang.
I b) | Time theory of Ragas b) | 1) Nlustration of Time theory of Raga 2) Determination 8
| of Raga Gayan-Vadana on the basis of swara category
3) Poorva raga-Uttar raga 4) Sandhi-Prakash raag 5)
i Paramelpraveshak raga.
i | a) | Process of Raga Formation a) | 1) Raga Formation from Sampoorna lJati 2) Raga
i Formation from Shadav jati 3) Raga Formation from
,' Audva jati. 1 =
b) r Classical description of b) | 1) Rag—Kafi 2) Bhupali 3) Bhairav
I | prescribed Ragas
' m a) | General study of the technical | a) | Definition of Taal 1) Matra 2) Bol 3) Vibhag 4) Sam 5)
| tomponents of Taalas Tali 6) Khali 7) Avartana. Definition of laya, types of
" i layas- Madhya laya, vilambit laya, Drut laya. 8
b) =~ Writing of Talas in Tallipi with | b) | 1) Taal- Rupak 2) Jhaptal 3) Ektal
| Dugunlakary .
IV |a) | Merit and De-merits of singers a) | Merit and De-merits of classical singers according to
|' I _ the sangeet shastra granthas.
'b) : J'ulk music of Chhattisgarh b) | General Introduction to the Folk Music of 7
; ; Chhattisgarh. General study and characteristics of 1)
; ; Danda geet 2) Raut Nacha-Geet.
Keywords J I.r.arnlng the movement rehearsals, repitition, training, improvisation.
ngnarure of Convener & Members of CBOS :
g% 1 iamaen
Y\ﬁ ' " LA [Aear %)
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FOUR YE

PART- A - INTRODUCTION
PROGRAM : Bacholor In Arts
Certificate/Diploma/Degree/Honours

ARUNDERGRADUATLE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

—‘*"—“ ._.—Sﬂll\ﬂﬁll;l‘ o 1 "~ Sosslon : o __H___'l

Sosslon ; 2024- ;'r

1 Course Codo

MUGE ~ 02 T o s

l Course Title

THEORY OF INDIAN MUSIC o
DISCIPLINE GENERIC ELECTIVE- MUGE — 02

3 1 Course Tvpe‘
q Py c-ruqulsitn{lf any)

As per program

5 - Course Learning Outcomes
i (CLO)

* The objective of the present course Is to Increasa the Interest and
awareness of music and tochnical general knowledge In the
students.

s Introductlon to the General technical principles of classical music.
*  Knowldege to formatlon of Ragas.

e [Knowledge of Time theory of Ragas.

*  General Introduction to local music.

* Knowledge of toneg, rhythm and taal,

&  Credit Value

02 Credit ‘ [Credit= 15hrs.- Learning&obseruatlon]

7 | TotalMarks

Max. Marks : 50 | Min. Marks : 20

PART - B - CONTENT OF THE COURSE

Total No. of Teaching-

Learning periods (01 Hr. per period)- 30 periods (30hrs. )

Unit 1

Topics [Course Content] No. of

Periods

1 a) W Definations and Explanations. | a) | 1) Tihai 2) Aalap 3) Taan 4) Ashray Raga 5) Gamak 6)

Meend 7) Soot 8) Vakra Swar 9) Varjya Swar 10)
Purvang-Uttrang.

b) | Time theory of Ragas

b) | 1) lllustration of Time theory of Raga 2) Determination 8
of Raga Gayan-Vadana on the basis of swara category
3) Poorva raga-Uttar raga 4) Sandhi-Prakash raag 5)
Paramelpraveshak raga.

a) | Pr ocess of Raga Formation

a) | 1) Raga Formation from Sampoorna Jati 2) Raga
Formation from Shadav jati 3) Raga Formation from
Audva jati, . 7

' 1) Classica'l'd_éls'grvt-btion of
prescribed Ragas

b) | 1) Rag — Kafi 2) Bhupali 3) Bhairav - B L

m i a) | General study of the techn

| components of Taalas
|

ical | a) | Definition of Taal 1) Matra 2) Bol 3) Vibhag 4) Sam 5)
Tali 6) Khali 7) Avartana. Definition of laya, types of
layas- Madhya laya, vilambit laya, Drut laya. 8

Dugunlakary

" b) | Writing of Talas in Tallipi with | b) | 1) Taal- Rupak 2) Jhaptal 3) Ektal ,

v

: a) Merit and De-merits of singers | a) | Merit and De-merits of classical singers according to

the sangeet shastra granthas.

|

|

a‘ b) | Folk music of Chhattisgarh
| ;

Chhattisgarh. General study and characteristics of 1)
Danda geet 2) Raut Nacha-Geet.

b) | General Introduction to the Folk Music of 7

Keywords | Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :
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(T pART - C -

Learning Resources : Text Books, | nermo“w Dooks & Others - —

LEARNING RESOURCES

Text Books Remmmcndod

" Reference Books Recommended

_*  Sangeetmani (Part 1, 2 & 3) Dy- Maharani [ Sharma
_* _Ragbodh (Part1,2,3 & 4) By -B. R, Ue_odh_‘!r

s Hindustani Sangeet I<r1rnlk“l'bs'mk malika [Parl 1, 7, 18 4] By-Pt. V.
__N.Bhatkhande, (Hathras)

- Snm:volvrnfmrmt Vasant, fil.nhrm}

| Sangecet Slm tra l‘mqmn (Par 1, ) & J} uy slmnti (Jovnrrlhan

& Raag l‘mclmy (Part 1,2 and 3) By - Hnrlf-hcllnndra Jhri\nstaua

* Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

Sitar Malika By - Bhagwatsharan Sharma

Talprakash By - Bhagwatsharan Sharma

Hamare Sangeet Ratna - editor- Laxminarayan Garg

Sangeethodh - by Sharadchandra Paranjape Hindigranth Acadamy

Online Resources

Supgested Links :-

Arambhika on Facebook live
» Swaranjali Kala Sadhak, Gwalior
Swar Sanskar live on Facebook

Youlubu clmnnc.ls -

Geetanjali — Learn Music and Dance ........
Guru Shilu Winston - Music & Dance

| PART = D -

ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marks :

50 Marks

' Continuous Internal Assessment (ClA)
. {By Course Teacher)
Bhied it heal

15 Marks

__End Semester Exam (ESE)

35 Marks

. Continuous Internal Assessment (CIA)
:15 (By Coursce Teacher)

Better marks out of the two
tests /Quiz + obtained
marks in Assignment shall
be considered agalnst 15
Marks,

Internal Test/Quiz (2) : 10 & 10
Assignment / Seminar + Attendance- 5
Total marks - 15

| End Semester Exam (ESE) : 35

Two Section : A & B

A 1) Objective type Questions 05 x 01 = 05 Marks

j o
| ,

2) Short answer type Questions 05 x 02 = 10 Marks

B Descriptive answer type Questions 1
out of 2 Questions fram each Unit.

04 x 05 = 20 Marks

Total marks - 35

y o D SR | )
Ve, ’.'.:,‘.Jidain(u.\. 0] [y =1
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC

[VOCAUINSTRUMENTAL]
COURSE CURRICULUM
PART-A-  INTRODUCTION
PROGRAM : Bachél-orin Arts Semester ; || Session : 2024-25
Cerlificate/Diploma/Degree/Honours
1 Course Code MUGE - 02 P
2 Course Title PRACTICAL MUSIC
3 Course Type: DISCIPLINE GENERIC ELECTIVE- MUGE - 02
4 Pre-requisite(if any) As per program
5 Course Learning * Knowledge of the prescribed Ragas and Talas of the course.
Outcomes (CLO) * Introduction to comparatively difficult Alankaras and
Shudhha - vikrit swaras.
® Introduction to higher standard of Aalap — Tanas.
¢ Knowledge of Layakari.
 Familiarity with the instrument Knowledge, maintenance and
) } tuning techniques.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or
field learning / Training/ Performance]
7 . Total Marks Max. Marks : 50 l Min. Marks : 20

PART—B - CONTENT OF THE COURSE

Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)

Module Topics [Course Content] No. of
Periods
. Study of Prescribed Ragas 1) Rag Kaafi 2) Rag Bhupali 3) Rag Bhairava
- Study of Prescribed Talas- 1) Taal Rupak 2) Taal Jhaptaal 3) Taal - Ektal
"« Practice of 10-10 Alankars in Rag Kaafi, Rag Bhupali & Rag Bhairava

. Sargam and lakshan geet in above prescribed ragas. .

. Madhyalay Khayal / Razakhani Gat in above prescribed ragas.
Lab. / field ° 55 aalaps and taanas/todas of Madhyalay Khayal and Madhyalaya Gat in )
learning / above prescribed ragas.
Training / i » Bada khayal/masitkhani Gat with 3-3 aalaps and 3-3 tanas/todas in Rag 60

Performance Yaman.
Contents e Torana/Drutgat of any one raga. i
'+ Practice of prescribed Talas (Tali-Khali) on hand with Dugun Layakari.
+ Presentation of one local folk song/Dhun of one genre of folk music sung in
your area

» Singing or playing of National anthem, National Song and Bhajan/Dhun.

» Singing/Playing of state song “Arpa pairi ke dhar...”
Keywords Le'arning the movement rehearsals, repitition, training, improvisation,

Signatyre of Convener & Members of CBOS :
,g% = d sorla-Charne sy mit,)
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PART-C-

LEARNING RESOURCES =

Learning Resources : Text Books, Reference Books & Others

Text Boois Recommended

* Hindustani Sangeet Kramik Pustak mallka (Part 1, 2, 3 &_&}-Ify-P:. V. M.
Bhatkhande, (Hathras)
» Sangeet visharad-Vasant, (Hathras)

* Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Reference Books
Recommended

* Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

= Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

*  Sitar Malika By - Bhagwatsharan Sharma

» Talprakash By - Bhagwatsharan Sharma

*  Tan mailka by — Rajabhaiyya punchhwale ( Part-1,2,2,4 & 5)
s  Sjtar Vadan - By —5.G. Vyas

s Rag Visharad Vol.- 1, BY- Laxmi narayan Garg

Online Resources

Suggested Links :-

e Arambhika on Facebook live

» Swaranjali Kala Sadhak, Gwalior

s Swar Sanskar live on Facebook

i Yoﬁlube channels -

» Geetanjali—Learn Music and Dance ........
e Guru Shilu Winston — lMusic & Dance

[PART-D-

ASSESMENT AND EVALUATION

| Suggested Continuous Evaluation Methods

Maximum viarks :

50 Marks

Continuous Internal
' Assessment (CIA) ¢
¢ {By Course Teacher)

15 Marks

_ End Semester Exam (ESE)

35 Marks

! Continuous Internal
! Assessment (CIA) : 15 (By
Course Teacher)

Better marks out of the two tests
[Quiz  + obtained marks in
Assignment shall be considered

Internal Test/Quiz (2) : 10& 10
Assignment [ Seminar + Attendance - 5
Total marks - 15

End Semester Exam (ESE) : 35

against 15 Marks.
Laboratory/ Field skill performance : On Managed by Co-ordinator as per
spot Assessment : skilling
A) Peformed the task based on learned 20 Marks
skill
) B) Spoting based on tools (Written) 10 Marks
C) Viva—Voce (Based on 05 Niarks

principal/Technology)

Total Marks - 35

Mome & Signature of Convener & Members of CBOS :
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Program Outcomes (POs):

The course emphasizes a combination of early theory and practical
application.

Necessary for successful employment at primary, first and second
standards music training centers

The present course attempts to prepare the music teachers and
performers to interact meaningfully with the other streams of Music.

Course prepares Music (Vocal /instrumental) professionals / pre —primary

and early primary school teachers.

It develops a sense of singing and playing of instruments in an educated

manner...

Program Specific Outcomes

Programme Specific Outcome

-]

Students would be Prepared for the academic and professional fields of
Music in general and, specifically, in the field of Indian Music.

students would gain proficiency in theoretical knowledge of Music and
apply them in professional areas while they perform various stages.

Students would gain proficiency in assessment techniques in Music and
would be able to conduct and analyze Musical contribution in Music.

Students would gain competencies and professional skills for working and
conducting programes in the field of Music.

Name &(Signature of Convener & Members (CBoS) :
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| PART-

PROGRAM

Certificate/Diploma/Degree

1

2
3
4

[&5]

7

FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

A -INTRODUCTION

. liuchulor-ﬁ Arts

Semester = I1/IV/V/VI

Sesslon : 2024-25

Course (fédc

MUSEC-01

Course Title

NAAD - SHILP -01

Course T\,rpe.

SKILLENHANCEMENT COURSE - MUSEC- 01

Pre-req u15|te(|f any)

As per program

| Course Learning Qutcomes
' (CLO)

L]

Knowledge of That & Raag based Alankars.
Basic knowledge of Ragas,

Basic knowledge of various musical styles.
Knowledge of physical presentatlon of Talas.
Knowledge of Playing of Instrument.

Credit Ylalue

02 Credit
[1Credit +1Credit]

[Credit = 15hrs.- Theoretical learning and = 30hrs.
Laboratory or Field learning/Training]

Total Marks

[ Max, Marks : 50

] Min. Passing marks : 20

| n
! PART — 3 — CONTENT OF THE COURSE

Total No. of Toaéhing —Learning periods : Theory -15 periods {15hrs.) and Lab. Or field learning /Training 30

Theory
Conlents

Lab.
[Field
: Training
Contents

: Alankars

lan/Toda

i Anthem and State song

song “Arpa Pairi ke Dhar..........

I' D) Phyéical presentation of Talas

b) Physical presentation of Tals — Tal Dadra,

Keharva, Trital

period (30hrs.)
Topics [Course Content] NO.- of
Periods
Study of That & Rag based Study of 10 — 10 Alankars in Thata — Bilawal.
Kalyan, Khamaj Rag Yaman, Bilawal, Khamaj
i Study of prescribed Ragas 15
'Su.-l'dy of Sargam, Lakshan Geet, Study of Sargam, Lakshan Geet & Madhya Laya
Madhya Laya Khayal/Gat Khayal/Gat in Rag Bilawal, Yaman, Khamaj
Recitation /Playing of Alap and Presentation of 3-3 Alaps and Tans/Toda of
Madhya laya Khayal/Gat in Rag Bilawal, Yaman,
Khamaj
,_;:} Recitation /Playing of National | a) Singing/ Playing National Anthem and State 30

! Keywords ] Lcarnmg the recitation, rehearsals, repitition, training, improvisation

Signature of Convener & Members of CBOS :
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PART - C - LEARNING RESOURCES

Learning Resources @ Text Books, Reference Books & Others

Teat Books Recommended

» Hindustanl Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. M.
Bhatkhande, (Hathras)

* Sangeet visharad-Vasant, (Hathras)

* Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan

Reference Books
Recommended

» Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

* Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

» Sitar Malika By - Bhagwatsharan Sharma

e Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deadhar

* Talprakash By - Bhagwatsharan Sharma

e Sitar Vadan By- 5.G. Vyas

i i
| Online Resources

Suggested Links :-

* Arambhika on Facebook live

= Swaranjali Kala Sadhak, Gwalior

1

e Swar Sanskar live on Facebook

¢ Youtube channels -

e Geetanjali - Learn Music and Dance ....... :
*  Guru Shilu Winston — Music & Dance

| PART-D- ASSESSMENT AND EVALUATION

' Suggested Continuous Evaluation Methods

- Maximum Marks : 50 Marks

|

Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher)

i Continuous Internal
- Assessment (CIA):
. {By Course Teacher)

End Semester Exam (ESE) 35 Marks

Internal Test/Quiz (2) : 10 + 10 | Better marks out of the two tests
Assignment / Seminar + Attendance- 5 /Quiz + obtained rnarlfs in
Total marks - 15 | Assignment shall be considered

against 15 Marks.

End Semester Exam (ESE) :

Laboratory/Field Skill performance : On spot Assessment Managed by co-

A) Performed the task based on learned skill- 20 marks | orcinator as per

B) Spotting base on tools (Written) - 10 marks | skilling

C} Viva-voce (Based on principle/Technology)- 05 marks
Total Marks - 35 marks

Name & Signature of Convener & Members of CBOS :
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM
PART- A=  INTRODUCTION B ' I
PROGRAM : Bacholor in Arts ' Semastar- II/IV/V/VI Sesslon : 202025
Centificate/Diploma/Degrec

1 Course Code ' MUSEC - 02 o

3 Course Title NAAD = SHILP-02

‘ (.‘ou!'su Type: SKILL ENHANCEMENT COURSE - MUSEC- 02

2

3

4 i Presrequisite(lf any) As por hrogrnm B
5

il Course Learning Outcomes {CLOT .

Knowledge of That & Rag basoed Alankar
| s Daslc knowledge of Ragas.

i + Boslc knowladge of Layakarl,

| * Knowledge of Light Muslc.

* __Kknowledge of Playing of Instrument.

6 Credit Value 02 Credlt [Credit = 15hrs.- Theoratical loarning and =
‘, [1Credit +1CredIt] 30hrs. Laboratory or Fleld learning/Training]
7 | Total Marks | Max. Marks : 50 | Min, Marks : 20

PART — 13 = CONTENT OF THE COURSE

. Total No. of Tua'i:'ﬁlng - Learning perlods : Theory -15 perlods (15hrs.) and Lab, Or fleld learning /Tralning 30
petiod (30hrs.)

Module | Topics [Course Content] No, of
E y Periotls
I Theory ][ i) Study of Rag based Alankars a) Stucly of 10 = 10 Alankars In Thata — Kafi,
. Contents | R Bhairav & Rag- Bhupall, e
. ' b) Study of prescribed Rag Kafi, b) Study of Rag Kafi, Bhupall & Bhairav
! Bhupali, Bhairav
‘ ) Study of Sargam, Lakshan a) Study of Sargam, Lakshan Geet & Madhya Laya 15
' Geet, Madhya Laya, Khayal/Gat, Tarana or Drut laya In Rag Kafl,
' IKhayal/Gat, Tarana & Drut Bhupall & Bhalrav with Alap, Tans/ Todas
laya.
i b) Study of Aalap, Tan/ Toda b) study of 5-5 Aalap, Tan/Todlas in Madhyalaya
| Khayal/Gat In prescribed Ragas, [ e
| Lab./Field | a) Vilambit Khayal/Masitkhanl Gat | a) Presentation of Vilambit Khayal/Masltkhani
Training Gat In Rag Yaman with 3-3 Alap, Tan/Toda
Contents | ©) Bhajan /Dhunand Physlcal b) Singing or Playing Bhajan/Dhun and Physlcal 30
| Presentation of Tal with Dugun presentation of Tal- Rupak, Jhaptal & Ektal
| loyakarl with Dugun Layakary
| KKeywords | Learning the recitation, rehearsals, repltition, tralning, Improvisation
Signature of Convener & Members of CBOS :
“ !, Slghivman
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[ PART=C-

" LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Dooks Recommended

* Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N.
Bhatkhande, (Hathras) e

= Sangeet visharad-Vasant, [H‘athras}

¢ Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan

Reterence Books
Recommended

e Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

« Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

= Sitar Malika By - Bhagwatsharan Sharma

e Ragbodh (Part1, 2, 3 & 4) By - B. R. Deodhar

¢ Talprakash By - Bhagwatsharan Sharma

* Sitar Vadan By- 5.G. Vyas

, Online Resources

Suggested Links :-

e Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior comac)

e Swar Sanskar live on Facebook

Youtube channels -

s Geetanjali — Learn Music and Dance ........
e Guru Shilu Winston — Music & Dance

PART-D- ASSESSMENT AND EVALUATION

i Suggested Ccntmuous Evaluation Methods

| Maximum Marks : 50 Marks

Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher)

End Semester Exam (ESE) 35 Marks

‘Continuous Internal
! Assessinent (CIA):
i (By Course Teacher)

Internal Test/Quiz (2) : 10+ 10 | Better marks out of the two tests
Assignment / Seminar + Attendance - 5 /Quiz + obtained marks in
Total marks - ' 15 | Assignment shall be considered
against 15 Marks.

| End Semester Exam {ESE) :

Laboratory/Field Skill performance : On spot Assessment | Managed by co-

A) Performed the task based on learned skill = 20 marks | ordinator as per

B) Spotting base on tools (Written) = 10 marks | skilling

C) Viva-voce (Based on principle/Technology)- 05 marks
Total Marks — 35 marks

Name & S!QHOtUI'E of Convener & Members of CBOS
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FOUR YEAR UNDERGRADUATE PROGRAM

DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM : 2024-28

MUVAC
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Program Outcomes (POs):

-

Students will I:noyx about how to improve coordination,

This _centuries-old form of music is not only visually stunning but also
provides a great workout for your body and mind.

Benefits of Classical music include improved breathing techniques,
command on swaras, laya & Tal.

The students are familiarized with the basic concepts of Classical music.

The students gain knowledge about technical terms of Classical music.

Students will gain knowledge about the manner of Classical music.

Programme Specific Outcomes (PSOs)

lllustrate core musicological and musical concepts

Analyze musicological concepts and carry out research in musicology

Apply the skills gained during the course of study in performance and
music production

Interpret Lakshya-Lakshana facets and employ appropriate skills &
techniques to enhance creativity.

Create, appreciate, and critique performances

Name & Signature of Convener & Members (CBoS) :

]
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FOUR YEAR UNDERGRADUATE PROGRAN 2024-28

DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]
COURSE CURRICULUM

RT- A - INTRODUCTION '
ROGRAM : Bachelor in Arts Semester = I/IIl/V Session : 2024-25
ertificate fDlpioma;"Degree |
1 | Course Code MUVAC-01 !
2| Course Title GEETANJALI -1 :
3 | Course Type: VALUE ADDITION COURSE - MUVAC—01 |
4 " Pre-requisite(if any) As per program
S | Course Learning Outcomes « General Knowledge of Origin & History of Indian Music. ]
. (CLo) « Knowledge of basic Terminology of Indian Music.
» Knowledge of Talas.
L » Basic knowledge of Swara & Alankars formation.
6 _ Credit Value 02 Credit | [Credit = 15hrs.- Learning & Observation]
7 Totsl Marks | Max. Marks : 50 [ Min. Marks : 20

?nm B- comem OF THE COURSE

Total No. of Teaching- Learning periods (01 Hr. per period)-30 periods (30hrs.)

Unit 1

1 General introduction of
Indian music

I Definition & Explanation

m o 1;1_]'W_ri[ingufmankars

v Writing of Talas in Tallipi
with Dugunlayakari

Topics [Course Content] No. of Periods
Definition of Music, Origin & History of Indian Music. 5
1) Naad  2)Shruti 3) Swara- Shuddha Swara, Vikrit
Swara 4)Saptak 5)Thata 6) varna 7) Alankar 8) 7
Aroha 9)Avroha 10)Paked 11)Raga
a) Writing of simple Alankars in Shuddha Swara
I h}'('t_lﬁg;;ica! description of | b) Classical description of prescribed Ragas 1) Rag-Yaman, ]
prescribed Ragas Bilawal & Khamaj.
Writing of following Talas in Tallipi with dugunlayakari—1) .

Tal - Dadra 2) Keharva  3) Trital

ywords

Learning the rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :




[ PART-C- LEARNING RESOURCES

j Learning Resources : Text Fo&ks, Reference Books & Others 0

! Text Books Recommended s Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N,

Bhatkhande, (Hathras)

i * Sangeet visharad-Vasant, (Hathras)

! * Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan
Reterence Books * Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava
Recommended s Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

e Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

» Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

s Talprakash By - Bhagwatsharan Sharma

e Sangeetbodh -By S.C. Paranjape

i Online Resources Suggested Links :- _ |

« Arambhika on Facebook live

s Swaranjali Kala Sadhak, Gwalior

. e Swar Sanskar live on Facebook

t Youtube channels - * Geetanjali — Learn Music and Dance ........
*  Guru Shilu Winston — Music & Dance

PﬂRT D- ASSESSMENT AND EVALUATION

SuggcstLd Continuous Evaluation Methods
! Maximum Marks : 50 Continuous Internal Assessment {CIA) 15 Marks
| Marks (By Course Teacher) :
End Semester Exam (ESE) 35 Marks
! Continuous Internal Internal Test/Quiz (2) - 10 + 10 Marks | Better marks ouE of the mfo
; Assessment (CIA) Assignment /Seminar + Attendance— s marks | tests /Quiz + obtained m?rks |:
. {By Course Teacher) Total marks - 15 Marks | Assignment shall be considere

against 15 Marks.

End Semester Exam (ESE) | Two Section: A &B
i A) 1) Objective type Questions

2) Short answer type Questions

B) Descriptive answer type Questions 1

out of 2 Questions from each Unit.
) Total marks - 35

05 x 01 =05 Marks
05 x 02 =10 Marks
04 x 05=20 Marks

NMame & Signature of Convener & Members of CBOS :

%ogy/

. s o, WA 4 a1

: e 1 e s AR A BTNHG)

: M, e b e “vemar ot

’ Shelhczd Nans nar P
Sha

H .t ,,.~-_ i, Fn.- __jl-'h (\Joc J

LW 2 r
[ShWaLL, o)




e

DU YRR .."\':1:—_'?._;-1.:_)‘1“';"."-:"3“ DLW O EST s
DEPIETWENT OF WSz
VOIS TRLWENT L]
COURSE CURRICLLATN

Sachelorim A Semneser— I Ssssom > II0RIE

WVAT - T2

Tia i =
2 o=t S==TnGLU -1

——

< oo Ty 1UZ IODION COURSE — WiLh -2
= Prosegosie{l any) | &S DI proTTEm
= Coorss lssmans e oadisscs of vImnes s SUEs
3»"--«!-‘& e »  Fopuwisdes of REIEs.
¢+ Fooumiadrz of varioes oSS o L=va
+  ¥aomisdss of WNo=Ton.
5 CresWalos &2 Or=dk radn=150Tss _il=mamz & OsssmiEtor]
7  To=inads Wiz Warks 130 Wies, Whmis = 20

IoNT—WaI O (== C0URsSs

Yol No. o Teasiine- Lexring nerioss (21 B o= peros- 30 osioss B

omi=s Toomrss o= No.or
LUnat Tooiss | = ;| -5
= -7 Soncs
i Gonsral soocy of sk Esass =
b} Gonoe cesssl dsTTmons OF : b
o Er !
=i Dl GeneE oI I T3
TN =1 Genzral owiensS O no=ion | D Nidss R oS O SIS0
SyeI=T | rooooion of Shesifande TaTEmon s
. | o e
+] intreadooion Of your DsTusTE | B 5 T drc R O SETE R
Tepworss | l==rming the rehaarssls, repition, =R, mRrisE00n.
Signsiure of Comvenar & Wembars of FCS0S:
A - ? = DZIREDR
“\
\_/
- g, e 3
bt CREPRE 2 i




i+ o < R R e A e

B e b T p—

PART -C-  LEARNING RESOURCES

e

Learning Resources : Text Books, Reference Books & Others

' Text Books Recommended

Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N.
Bhatkhande, (Hathras)

Sangeet visharad-Vasant, (Hathras)

Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan

lelerence Boaks
lecommended

Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

Talprakash By - Bhagwatsharan Sharma

Sangeetbodh —By S.C. Paranjape

| Online Resources

Supgested Links :-

Arambhika on Facebook live

Swaranjali Kala Sadhak, Gwalior

Swar Sanskar live on Facebook

Youtube channels -

Geetanjali — Learn Music and Dance ........
Guru Shilu Winston — Music & Dance

PART — D— ASS:SSNIENT AND EVALUATION

_Sul,gested Continuous Evaluation Methods

. iviaximum Marks : 50

Marks

Continuous Internal
fssessment (CIA) :

' (By Course Teacher)

Continuous Internal Assessment (CIA) 15 Marks
(By Course Teacher)
End Semester Exam (ESE) 35 Marks
Internal Test/Quiz (2) - 10+ 10 Marks | Better marks out of the two
Assignment /Seminar + Attendance— 5 marks | tests /Quiz + obtained marks in
Total marks - 15 Marks | Assignment shall be considered

against 15 Marks.

End Sermester Exam (ESE)

Two Section A& B

A) 1) Objective type Questions

05 x 01 = 05 Marks

2) Short answer type Questions

05 x 02 =10 Marks

—B} Descriptive answer type Questions 1
out of 2 Questions from each Unit,

04 x 05 =20 Marks

Total marks - 35

Name & Sf'g}wture of Convener & Members of CBOS :
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FOUR YEAR UNDERGRADUATE PROGRAM (NEP 2020)

PROGRAM, BACHALOR OF ART- 2024-28

SESSION- 2024-25

DISCIPLENE : MUSIC (VOCAL/ INSTRUMENTAL)

DISCIBLINE - MUSIC (VOCAL / INSTRUMENTAL)

MUSC -01 lo 08

MUSE -01 lo 12

MUSC 01 | MUSG-01T | INTRODUCTIONTO INDIAN MUSIC
MUSC -01P PRACTICAL MUSIC
MUSC 02 | MUSC -02T THEQRY OF INDIAN MUSIC
MUSC -02P PRACTIGAL MUSIC I e S
—
" 2 =
MUSC -03 | MUSC -03T HISTORY OF INDIAN MUSIC MUSE -01 | MUSE-0IT INTRODUCTION TO INDIAN Music
MUSC -03P PRACTICAL MUSIC MUSE 017 PRACTICAL MUSIC
u 0 I = STUDY OF SOUND, THEORY OF THATA i 02T
MUSC 04 | MUSC-04T | 3 L RSATAK TAAL SYSTEM MUSE -02 | MUSE T-ECRY OF INDIAN NUSIC
= el
MUSC -04P PRACTICAL MUSIC NUSE -02 SRACTICAL MUS'C
. e . TECHNCAL KNOWLEDGE & 03 AT .
MUSC -05 | MUSC-0ST AVPLICATION IN MUSIC MLSES WSESS H:STORY OF INGIAN MUSIC
o JUSE -03°
| musc -osp PRACTICAL MUSIC MUSE -0 e RTTT:
" SIUDY QF CLASSICAL, FOLN MUSIC, GRT % 7
MUSC 06 | MUSC-06T | GHaRANA & VOICE CULTURE MUSE -04 | MUSE 35T "y gr 501 . THEORY QF IRATR
- y - ¢ R ARNATAR TAALMSTEM
MUSC -06P PRACTICAL MUSIC NLSE 0P SKARDIATE
RESEARCH METHODOLOGY IN USE 05T — PRTRMBND
: : ' MUSE -05 | MUSE 03
MUSC 07 | MUSC-07T MLSIE SE -05 s T CUNICAL KNI LLOGL S
MUSC -07P PRACTICAL MUSIC MUSE -05° LPPLICATION (N WESIC
I - PRACTICAL MUS'C
USC 08 | MUSC 08T FUNCTIONAL THEORY OF INDIAN | \ysg .06 | MUSE 367 A
MUSIL 2 STEDY OF CLASSICAL FOLK MUSIC,
MUSC -08P PRACTICAL MUSIC TUSE -06P  GHARANA & VOICECULTURE
PRACTICAL MUS'C
MUSE -07 | MUSE 97T —REGERREH [2THODOLOGY N
— — T e MUSIC
R 3 LY ‘MUGE-018& 023 5 Gt Fag B 0w il PRACTICAL MUSIC
W ISTRODUCTION TO INDIAN MUSIC | e 08 | NUSE 05T U CT ONSL T-EQRY OF INDIAN
HUSIC
I— =
MUGE -01P PRACTICAL MUSIC NUSE -05P PRACTICAL MUSIC
MUGE-02T THEORY OF INDIAN MUSIC use-09 | museoerT | MU APERIBY
MUGE-02P PRACTICAL MUSIC MUSE -00P PRACTIGAL MUSIC
MUSE -10 | MUSE-10T MUSICOLOGY - 1
MUSE - 10P PRACTICAL NUSIC
T T e
MUSE - 11P PRACTICAL NUSIC
MUSE-12 | MUSE 127 | Smmiiioiar o Mm e
MUSE - 12P PRAGTICAL MUSIC
TNMUSEC -0 &2y T METE MUVAC-0] &
MUSEC - 01 NAAD- SHILP - 01 MUVAC - 01 GEETANJALI - |
MUSEC - 02 NAAD- SHILP - 02 MUVAC - 02 GEETANJALI - I
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